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brisbane writers festival

The Brisbane Writers Festival is Brisbane’s premier event for budding—and experienced—
writers. At the festival, schoolchildren and local identities associate with first-time novelists 
and literary superstars from around the world. Great questions of  philosophy, psychology, 
and politics are raised and discussed. Topical issues are debated and a wide range of  authors 
share their writing experiences—the lofty highs, the depressing lows, and everything in 
between.

With our customary dedication, One Page: Brisbane has decided to report on the festival every 
day with not one—but three—issues released in quick succession. One issue for each day 
of  the festival containing our thoughts and reflections on the previous day’s events. As you 
can imagine, this is an enormous task.

Are we up for it? Of  course we are. We hope you enjoy the second of  our Brisbane Writers 
Festival special issues.

contact us
web

www.onepagebrisbane.com.au

facebook
onepagebrisbane

instagram
@onepagebrisbane

advertising enquiries
teagan@onepagebrisbane.com.au

the one page team



4

welcome  to country
chris saines

‘Can I begin by recognising the traditional owners who 
first cared for the lands and fished the waters of  the 
Brisbane River along the edge of  Kurilpa Point, millenia 
before European settlement. They were the first peoples 
of  this place, its first creative and visual artists, they 
gathered here to locate and give form to their distinctive 
cultural voices, as we re-gather this afternoon, to do 
very much the same. In the spirit of  reconciliation as an 
Australian, I acknowledge the contributions elders, both 
past and present, have made and continue to make to 
this very special place in which we all live together.’

Part of  a beautiful, compelling speech by Chris Saines, Director of  the 
Queensland Art Gallery and the Gallery of  Modern Art, introducing 
the session ‘In Conversation: Betty Churcher’. Reproduced with his kind 
permission.
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As I’m writing in the SLQ café, the woman at the table 
beside me is lamenting the downside of  the festival. She 
has a pile of  books at home, more concealed in vibrant 
purple bags at her feet, but she hasn’t read a novel in at 
least three years. ‘Who has time to read novels anymore?’

Reading is great, but (according to her, at least) no one 
has the time for it these days. Even Tony Birch—one of  
the guest authors at the festival—reluctantly agrees that 
it’s harder for him to work his way through the volumes 
of  stories he used to read. He blames age, though, saying 
he can no longer read novels before bed. Rather than 
giving up reading altogether, Tony offers a much better 
solution for frustrated readers: short stories.

Short stories are difficult to write, quick to read, and—
when done well—they can be as haunting and memorable 
as a novel. For most people, the problem is that short 
stories are in scarce supply. They aren’t something you 
stumble across on every street corner.

For this fortnight, at least, that’s not entirely true.

Wandering the streets of  Brisbane, you can’t help but 
notice people dressed in hi-visibility vests and red caps. 
They are all holding magazines. They are vendors for The 
Big Issue, a magazine with a unique mission statement: 
helping people help themselves.

The method is simple. Whenever a vendor sells a copy 
of  The Big Issue, they earn 50% of  the cover price. To 
keep people reading—and buying—every fortnight 
they publish a range of  fantastic Australian non-fiction 
writing. They also publish a yearly fiction issue.

The 2014 fiction issue was launched on Thursday 
night as part of  the Brisbane Writers Festival. Former  
contributors Krissy Kneen, Tony Birch, and Dave Cohen 
joined editor Alan Attwood for a chat that was entirely 
overshadowed by a man called Ben.

Ben was articulate, witty, and had a personality you just 
can’t help but admire. Back in Scotland, he was on the up-
and-up: a professional musician with a love of  adventure 
and a dream of  achieving success in Australia. He’s also 
one of  the sixty odd vendors who work in and around 
Brisbane selling The Big Issue.

Ben woke up one morning, unable to feel his hand. 
The paralysis that followed was as mysterious as it was 
heartbreaking. No one could tell Ben what had happened, 
let alone offer him a cure. His passion for music had 
to be pushed aside just to survive in a world where he 
would never again play the guitar.
 
When Ben began working for The Big Issue, he figured 
it was a way to earn money—a way to do something 
with his life despite his disability. He even agreed to 
place a vendor profile inside the magazine. Eventually, a 
generous benefactor read that profile and offered to pay 
for Ben’s specialist treatment. Years after having to give 
up on his dreams of  being a musician, Ben is back with 
a guitar in his hand. 

The Big Issue contains some of  the best writing in 
Australia. It is a magazine that defies pigeon holing or 
easy categorisation. Most importantly, it’s a magazine 
with a proven track record of  bringing about positive 
change in the lives of  people who need—and deserve—
the chance to find their feet and their self-confidence.  
All that for the price of  a coffee.

This year’s fiction issue focused on the theme of  ‘take 
me away’, with blind readings of  hundreds of  different 
fiction submissions. Looking at previous editions, 
quite a few of  Australia’s beloved authors—including 
Matthew Riley, Tony Birch, and Christos Tsiolkas—have 
contributed stories. Blind readings meant every entry 
was read without knowing who wrote it, so emerging 
or aspiring writers had as much chance of  being chosen 
as the big names. There’s a reason why it’s the biggest 
selling annual fiction magazine in Australia—every story 
this year has had to fight its way to the top of  the pile.

There will be Big Issue vendors around the festival, so if  
you want to read some brilliantly engaging short stories, 
track down one of  the many friendly people wearing hi-
visibility jackets and get yourself  a copy of  the fiction 
issue. Also, take a moment to say ‘hi’ to the vendor. Have 
a chat. I’ve been reading The Big Issue for about five years 
now and I’ve yet to meet a vendor who wasn’t a kind, 
engaging soul with an interesting story to tell. 

Happy reading. 

the issue of fiction
kylie thompson
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There are many things I could say about Simon Armitage. 

So many things.

I have a hard time suppressing the fervent adoration 
I have for his poetry, not to mention his accent. This 
will be a beautifully biased 
account of  this session.

Just sit, and imagine this:

The first poet you ever fell 
in poet love with is sitting 
on stage. He is holding his 
two new books, neither of  
which you have read. He 
is introduced. And then he 
speaks. 

You are struck by the way 
he speaks. It’s hard to tell 
if  he is reciting poetry or if  
poetic cadence has leaked 
into his speech. I think it 
is the latter. Maybe he has 
always spoken like this. 
Maybe that’s why he gave up being a probation officer 
and committed himself  to poetry.

Even when he reads an excerpt from his memoir-
travelogue, he reads it as if  it were line poetry rather than 

paragraphs. Perhaps that is how it’s written. I’ll find out 
when I open my autographed copy tonight. 

As he reads, he interrupts himself  and interjects a short 
comment or a quip—nearly always self-deprecating—
and everybody laughs at his good nature.

His on-stage nature radiates 
outwards, simultaneously 
putting everyone at ease and 
raising blood in their cheeks.

It’s not a problem.

The host, Pascalle Burton, 
was the closest person to this 
reactor of  poetic delight. 
She occasionally failed to 
finish her questions—it 
happened whenever she 
made eye contact with him. 

I can only imagine how 
mortifying my reaction 
would be if  I were ever to 
find myself  that close to 

him. 

I suspect it would involve blathering, flushing cheeks, 
and rushing away.
In fact, that’s exactly what happened. 

walking home,
walking away

alyssa miskin
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5.30pm. Friday, September 5, 2014.

‘As a genre, fantasy gives more freedom to imagine What 
if ?’ Panellist Isobel Carmody was all personality and 
excitement at the ‘This World and the Next’ session, 
where—along with fantasy writers Laini Taylor and Kirilee 
Barker—she talked about magic and world building with 
the chair, Trent Jamieson. ‘A fantasy writer makes What 
if ? real so you can imagine what it might mean for you,’ 
said Isobel, who confessed to mental-noting the alleys, 
nooks, and crannies she finds in everyday cityscapes as 
the kind of  places she might hide. If  needed. ‘I do it all 
the time,’ she said.

4.15pm. Saturday, September 6, 2014.

‘Children as young as four... are starting school with 
a digital reputation, courtesy of  their over-sharing 
parents,’ said Susan McLean, one of  Australia’s foremost 
experts in cyber safety. A police officer for 27 years who 
was nicknamed ‘the cyber cop’, she told the audience 
at the ‘The Unsocial Network’ how she had once been 
approached by a 14-year-old whose mother regularly 
posted images of  the girl online. How to ask the mother 
to stop, without hurting her feelings? ‘Perhaps it’s time 
for a conversation on internet etiquette?’ Her book Sexts, 
Texts and Selfies is published by Penguin Books Australia. 

4.40pm. Saturday, September 6, 2014.

‘Social media gave me a voice—it lets me speak to people 
in an unmoderated and unedited way.’ It’s an aspect of  the 
digital world author Tara Moss enjoys, but, as she pointed 
out: ‘We have to accept the internet works differently.’ 
Tara avoids posting ‘clearly identifiable images’ of  her 
daughter and requests her friends do likewise. ‘I take 
responsibility for what I put online,’ she said. Tara’s 
Facebook page has 13 976 likes and her Twitter account 
has 40 300 followers. Her nine bestselling novels have 
been published in eighteen countries, in twelve languages. 
She was a panellist at ‘The Unsocial Network’ session. 

snap
linda brucesmith
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(Tongue-in-cheek advice taken from Luke Harding’s 
excellent and informative discussion with Paul Barclay 
about his recent book The Curious Case of  Edward Snowden.)

1. The government has the capacity to hack into your 
iPhone and turn on its inbuilt voice recording capabilities 
to track you wherever you may be. They are also capable 
of  using GPS to locate you geographically. However, if  
they do this, your battery will run out of  power much 
faster than usual. If  your battery life goes from 100% to 
10% in twenty minutes then it is likely that you are being 
tracked. Or you may just have a dodgy battery.

2. If  you want to stop the government listening to you 
via your iPhone, simply place it in a refrigerator or into a 
metal cocktail shaker. (Note: don’t use the shaker to make 
cocktails at the same time.) This will effectively trap the 
phone inside a Faraday cage, which prevents all outside 
electrical interference. It may, however, put a dampener 
on your social life.

3. When encrypting material, choose a password that 
government stooges will never guess. Edward Snowden 
used the bizarre password Margaret Thatcher is 100% 
sexy! to encrypt his communications when he was 
discussing his planned leaks with journalists across the 
globe.

4. If  you’re worried government agents might break into 
your home, place a tissue with a distinctive soy sauce 
stain on top of  a cup of  water behind your door. If  the 
door is opened, the tissue will fall into the water and the 
pattern will change.

5. Never assume that the most powerful government spy 
agency that has ever existed in all of  human history—
an agency dedicated to the accumulation of  in-depth 
knowledge about every possible subject—is going to 
notice when one of  their own systems administrators 
plans to steal hundreds of  thousands of  classified 
documents and release them to the public. The agents 
are too busy reading civilian e-mails  and texts to notice 
trivial stuff  like that. 

five tips on coping with 
government surveillance

daniel browne
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One Page: Brisbane was delighted to have the opportunity 
to interview the talented former Director of  the National 
Gallery of  Australia and author of  Australian Notebooks 
Betty Churcher, AO.

[OP:B] Could you please talk about how the book came 
about?

[Betty] Well, it was MUP, Melbourne University 
Publishing, that thought of  the idea, and they said: What 
about a book on Australian galleries? I had no idea what I was 
going to do, but the first step was to take a trip around 
Australia and go through the galleries. I wanted to pick 
works that would always be on the wall. I was careful not 
to include too many Aboriginal works, because I know 
indigenous writers and curators don’t like Westerners 
discussing their work, so I didn’t do that, and I included 
very little Asian art, because I don’t know enough about 
it. I wanted to pick things that I knew and could say 
something sensibly about and paintings that really meant 
something to me.

With just about every painting I did a bit of  research, 
and the best way to do research on a painting is in the 
gallery that owns it because they have all the archives: 
when it was purchased, how it was purchased, etcetera. I 
included a lot of  that to make it interesting, so it wasn’t 
just an art book about art—it’s about the way paintings 
come into collections, and it was very interesting. 

Someone like Tom Roberts, you imagine he was famous 
and celebrated for all his life. But Tom Roberts died before 
he found out that Shearing the Rams had gone into a public 
collection, or that Bailed Up—that marvelous painting in 
the New South Wales gallery—he died before that went 
into a public collection. I think it’s something that young 
artists should dwell on when they get despondent about 
their work not being in large collections. It might happen, 
but it may not happen tomorrow.

[OP:B] In your BWF session earlier, you mentioned Pat 
Prentice at Somerville House. What was it about her that 
made her a great teacher?

[Betty] Wonderful Pat, she was like a breath of  fresh 
air. She blew into the school full of  enthusiasm and full 
of  passion, and that’s what made me realise that’s the 
only way you can teach, to be passionate about what you 
do—don’t worry about teacher training and all of  that 
stuff—but care awfully about what you’re teaching about 
and have a way of  transmitting that to students.

And she did. She could share her enthusiasm. She got 
me interested in music, she got me interested in ballet, 
she got me interested in so many things in addition to 
painting. She became a force in my life: I had to give the 
oration at her funeral and it was the hardest thing I think 
I’ve ever had to do. I didn’t realise how affected I was 
by the fact that Pat was in that box—it was almost too 
much for me.

[OP:B] Thinking about Brisbane and the changes here 
since you left: do you think Brisbane is becoming a better 
city?

[Betty] I think it always was a good city. Change is 
always hard, but nothing can stand still. That is what I 
discovered when I went to the National Gallery: nobody 
wanted me to change anything. When I tried to change 
the name from the Australian National Gallery to the 
National Gallery of  Australia, there was an outcry. I had 
a meeting with all the staff: I walked into the room and 
there were about forty people there. There was a person 
sort of  leading the conversation and she said: Do you 
know this is going to cost $550 000?

I didn’t know in advance that this meeting was going to 
take place, but, fortunately, I had found out that all of  
the material we had was legal tender until we had used it 
up and we re-printed. So I said: What if  I told you I can do 
it for nothing? That took the wind out of  their sails.

The reason I changed it was because, wherever I went, I 
said I was from the Australian National Gallery. People 
would say: Oh, the National Gallery is in Victoria. I said: 
No, the National Gallery is in Canberra. I wanted people to 
know that. 

an interview with betty 
churcher

matthew wengert
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eugenia/mindfulness
jane etherton/megan porter

[Jane]

The discussion with Mark Tedeschi about his new book 
Eugenia (hosted by Victor Marsh) was both compelling 
and engaging.

One of  the most significant cases in the history of  
Australian crown prosecution was the trial of  Eugenia 
Falleni, who lived for twenty-two years as a man—Harry 
Crawford—and who was twice married in that time. In 
1920, Harry was arrested for the murder of  his first wife 
Annie Birkett after her burnt body was found in the Lane 
Cove park.

Mark discussed the public mesmerisation with the case 
as a ‘freakshow’ because, after Harry was arrested, the 
police discovered he was biologically female. This led to 
speculation in the media that Eugenia was a pervert and 
a threat to society’s morals.

As the current Senior Crown Prosecutor, Mark Tedeschi 
brings gravitas and a host of  well-considered opinions to 
the discussion around how Eugenia was treated and how 
differently the case would be viewed by society today. 
His passion for the case was constantly evident.

Tedeschi describes the book as creative non-fiction 
because there are moments of  Eugenia’s life about which 
there are few details available, so certain assumptions 
needed to be made to get a complete picture of  the story.

One of  the details about Eugenia’s case that caught my 
attention (because I have a keen interest in transgender 
issues) is something Victor said about references to 
choice of  sexual and gender identity: it is not a choice, it 
is something more primal. Contemporary recognition of  
this fact means that, were Eugenia to be tried today, the 
case would likely turn out very differently.

As an advocate for equal rights for all, regardless of  
gender or sexuality, this talk really struck a chord with 
me. I left this session filled with thoughts about the ways 
society has changed since Eugenia’s original trial. 

[Megan]

David Roland—clinical psychologist, member of  the 
Australian Psychology Society, and honorary associate 
with the School of  Medicine at the University of  
Sydney—suffered what was first thought to be a ‘nervous 
breakdown’ in July 2009. After three weeks of  what 
Roland describes as being the ‘lowest point in his life’, 
it was discovered on a brain MRI that what Roland had 
actually experienced was a massive stroke.

In his engrossing and insightful book How I Rescued My 
Brain, Roland details the many intricacies of  life with a 
serious brain injury: the resulting fugue state or ‘foggy 
brain’, the rapid mental fatigue, and the difficulty with 
auditory processing.

But what really makes the book remarkable is the 
methods Roland has since relied on to ‘rescue’ his 
brain. This includes the predictable option of  seeing 
mental health professionals, but also includes things like 
studying neuroplasticity, involvement with transcendental 
meditation with a Buddhist nun, and the practice of  
‘mindfulness’—a mental exercise where Roland stops to 
consider what he is thinking and why. 

Roland also spoke about the importance of  being 
compassionate rather than empathetic. He believes that 
by being empathetic during his clinical psychologist 
years, and by listening to troubling and harrowing 
stories, he took on ‘too much pain’. He now believes 
in a compassionate approach—one where, instead of  
experiencing another’s pain, you focus on caring for 
them and developing strategies to ease their suffering. 
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vaudeville
caitlin morgan
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the secret life of whovians
alyssa miskin

‘Come in, sit down. Please, join us. Yes, it is pretty nippy, 
isn’t it? Now, tell me, who is your Doctor?’

‘The Secret Life of  Whovians’ was an incredibly 
welcoming event. Host Ben Mckenzie—in his glorious 
sixth Doctor jacket—was warm and amiable with the right 
balance of  giddy nerdiness and panel host orderliness. 
His guest panellists Sean Williams, Damon Young, and 
Angela Slatter were all enthusiastic Whovians (definition: 
fans of  Doctor Who) with a love and passion for every era 
and manifestation of  the show.

All the panellists shared an especial love for Tom Baker, 
the fourth Doctor. Young loved Tom Baker because of  
his smart-assedness. He was never punished for being 
a smartass, and he was always taking the piss out of  
friends and enemies alike. Even being shot at was just 
the expected result of  his smart-assery. 

‘He’s mad, right? But completely in control,’ Young said. 
And that is one of  my favourite things about the Doctor. 
All the moments where he is completely mad, dipping 
fish fingers in custard and grabbing strangers’ hands with 
a silly grin on his face, racing towards something hugely 
dangerous but insatiably interesting—the panel and I 
agreed that these moments were magical. 

Then they covered the next traditional fandom question: 
what do you hate about this monster of  a show you love 
so much? Slatter despaired of  the soppiness of  the tenth 
Doctor’s relationship with Rose and the entire panel 
thought the handy-spare-hand plotline was total rubbish. 

Respectfully, and fanatically, I disagree. The handy-spare-
hand was the source of  many subtle hand-related puns 
for the entire time Tennant was the Doctor, and I adore 
puns.

I also love watching panels that carry on normal 
conversations up on stage, and ‘The Secret Life of  
Whovians’ was a perfect example of  this. The conversation 
ebbed and flowed as the panellists passionately defended 
their differing opinions (are Cybermen better than 
Daleks?) and extended tangents into unrelated sci-fi 
shows (the Riker scale of  beards that arose from Star 
Trek: The Next Generation). 

And, like any normal conversation, there were some 
references that I didn’t get at all. Still, I laughed heartily 
regardless. I didn’t feel left out when I didn’t catch the 
joke: I just felt wonderfully entertained by the panel’s 
enthusiasm and their crisp articulation of  the things they 
love and loathe. And, even though I never spoke a word, 
I felt as if  I was part of  the conversation. I even thought 
up answers to Mackenzie’s questions. Just in case.

For the record, my Doctor is the tenth. I came to Doctor 
Who with the new series and David Tennant was my first 
love. But—and please don’t tell David—Matt Smith is 
better. 

‘...[they] thought [it] was  
total rubbish. Respectfully, 
and fanatically, I disagree.’
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‘So shiny.’

‘Maybe it’s because it’s called Bright Young Things?’ 
Redbeard observes.

‘That’s taking representation too far.’

Lorelei Vashti is wearing a red sequinned dress. It is 
bright. Almost too bright. It looks as if  a thousand 
million suns were caught, tamed, and hand sewn onto 
the dress. Her bright red hair glistens as it catches the 
light. Lorelei Vashti is the sun and we are her satellites.

A family with a baby walks into the theatre. We follow 
them. 

‘That baby is going to cry.’ I pretend I’m an expert on 
babies. 

‘Imagine if  only four people went to your event and one 
of  them was a baby. It starts crying. That means that a 
quarter of  your audience is crying.’

‘Bright Young Things’ started at Riverbend Books—that 
bastion of  talent and knowledge—where all cool literary 
things begin. Megan Reeder Hope is the former marketing 
manager for the bookshop and the brainmother of  the 
segment. She, by sheer coincidence, is also adorned with 
a thousand million suns, but in silver.

Dress, Memory is Lorelei Vashti’s debut novel, a memoir.

‘I love the word memoir, it has the word me in it.’

But what she really loves are her dresses. She has, by her 
own estimation, three hundred and sixty dresses.

‘I have a problem. I have an intense relationship with 
clothing.’

Her mum was a seamstress. Her friends sew. The dress 
she is wearing—the sequined number with the thigh 
high split—was made by her friend for a book launch. 
The dress itself  is one that Lorelei has always wanted 
to own. It’s a representation of  the book she wishes she 
had written: Gentlemen Prefer Blondes.

I tell Redbeard to take a photo of  the women, but he 
takes a photo of  the chair in front of  us instead. Megan 
tells the crowd: ‘move in closer, we are going to play 
games later on.’

Redbeard groans, but when we play literary trivia later on 
we rely on him for the answers. A young American gives 
us our name: the Quizicists. We play consequences:

Jessica and Brian are striding purposefully along the 
street when they look up to see storm clouds gathering.

‘Can we collaborate?’ he asks.

‘That’s a terrible idea!’ she replies.

‘I really shouldn’t have eaten those Greek meatballs; they 
are working to come back up’.

‘Well of  course I haven’t got one, it was beautiful this 
morning.’

And then, the birds sing La Vida Loca together and, 
suddenly, everything makes sense in their hearts.

Lorelei has just finished reading an excerpt from the 
book (a story of  her time in Turkey) when a baby cries.

‘You called it,’ Redbeard grunts.

‘Of  course, young people have something to say,’ Lorelei 
remarks.

‘Of  course,’ I say. ‘Kids love shiny things and they can’t 
get to the shiniest things in this room.’

Redbeard’s perspective:

I had no expectations going into this event. The author 
had written an autobiography using dresses she owned as 
signposts for important events in her life. I still remember 
the socks I was wearing when I found out Princess Diana 
died, but that’s about it. 

bright young things
dora hawk
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Melancholia can be associated with artistic endeavour, 
but it is a correlative state that does not necessarily 
require sadness. That was the perceived wisdom of  the 
very wise writers assembled for ‘Melancholia, Madness, 
and Creativity’. Ellen van Neerven is the author of  
Heat and Light (2014) and winner of  the David Unaipon 
Award (2013). Kate Richards is a medical doctor and 
author of  Madness: A Memoir (2013). David Malouf  is 
David Malouf. Enough said.

These writers found consensus in a utilitarian definition 
of  melancholy as a contemplative and reflective state 
of  mind that can be helpful (repeat: can be helpful) to 
the solitary pursuit of  creation, whether that might be 
a novel or a scientific research project. It is not essential 
to be melancholy, but the quiet work of  creative writing 
usually demands time spent alone. Writing fiction does 
invariably ask the author to have what Malouf  calls ‘a 
devotion to what’s going on in your mind, rather than 
necessarily what’s going on around you.’

[Kate Richards] I think there is a distinction, in my 
mind at least, between sadness and melancholia, and 
also of  course between sadness and melancholia and 
depression. If  you look back at the history of  the word 
melancholia, and how it was used to describe artists and 
poets and writers over the centuries, and particularly 
if  you look at Dürer’s beautiful drawing of  Melencolia 
I, there’s an element of  contemplativeness, of  sort of  
quiet rumination, perhaps meditation, associated with 
melancholia that gives it a much greater dimension than 
the word sadness. At some point, I think, melancholia 
can be very useful for writers and artists, but I would not 
necessarily say so about sadness, and I would certainly 
not say so about writers needing to have experienced 
clinical depression. They’re probably all on a bit of  a 
scale, rather than all being on or off.

[David Malouf] I think we make a great mistake, always, 
if  we assume that the mood of  the work is anything at all 
linked with the mood of  the person who created it. It’s 
perfectly true that almost all creative thinking in almost 
any way, whether it is artistic or scientific or philosophical, 

really depends on solitude and a devotion to what’s going 
on in your mind, rather than necessarily what’s going on 
around you. And I think all writing comes from that. So 
if  that’s what we want to call melancholia, then yes, you 
can’t do it unless you’re prepared to spend a lot of  time 
in solitude, and a lot of  time in your own head.

[Ellen van Neerven] I think it’s important to have a 
broad range of  emotions, a broad emotional landscape, 
to write. It is important that when I write I have to be in 
a safe place, I have to be free of  some heavy anxieties, 
and feel really comfortable with myself, but that doesn’t 
mean I don’t draw from pain as well. To be productive 
in my practice I have to feel like there’s some positive 
energy around me.

Understanding the different meanings of  melancholia 
can allow us, as writers, to integrate our emotions more 
deeply into our writing. 

you don’t have to be mad 
to write...
matthew wengert
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betty churcher
alyssa miskin

Simply put, Betty Churcher has an amazing gift for 
artistic commentary. 

Today, she did not just talk about her book Australian 
Notebooks and her amazing career—incredible as both 
these things are—she also talked about her lifelong 
passion for art and gave us valuable insights into the 
many nuances of  the world of  art.

Churcher painted a verbal masterpiece of  her favourite 
artists’ histories, their inspirations, and the kaleidoscopic 
worlds hidden within
their paintings. She
vividly described each
artist’s character: 

Dobell was a paintbrush 
tyrant who only used one 
paintbrush for one shade
of  one colour, then threw 
it on the ground the 
moment it risked 
corrupting another 
brushstroke. De Kooning 
was sassy and determined 
enough to paint figures 
at a time when every
reputable artist and art 
gallery declared 
that figures could no 
longer be painted. 

When she came to talk
about a particular
Rembrandt, The Two 
Philosophers, her 
commentary drew out 
many beautiful elements of  the work I would not have 
noticed, nor appreciated, without her guidance. The Two 
Philosophers features a chair in the background that has a 
polished wooden ball topping the chair back.

Her smooth voice described the smooth tactility of  that 
wooden ball in a way that was so clear, so enlivening, 
that I could almost feel that ball sitting in my hand. I 
could feel the cold smoothness—its perfect roundness a 
comforting shape in my palm. 

Another element Churcher highlighted (again, in a 
Rembrandt, entitled Portrait of  a white-haired man) was one 
small ringlet of  a man’s hair. This simple ringlet indicated 
to her that Rembrandt was an old man when he painted 
this picture: he used the hard line of  his brush for that 
ringlet, but the shaking line he made was because of  
his hands—hands that must have been shaking with 
age. Churcher’s voice filled the room and she entered a 
pleasing reverie as she described this curl: being able to 
deduce the artist’s age from his brushstrokes brought her 
close—so close—to Rembrandt himself.

This is how art should be talked about: with warmth and 
passion. If  every Australian heard Churcher talking about 
her love for painting, they would race to their nearest 
galleries. The queues would stretch for kilometres.

The way Churcher describes prominent artists enlivens 
both their life stories and their artworks; listening to her 
masterful speech was a pleasure. 

The Two 
Philosophers

or
Two Old Men 

Disputing

By 
REMBRANT 

Harmensz.
van Rijn

(1628)

Oil on wood 
panel

Felton bequest
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in brief
donna kleiss/daniel browne

[Donna]

Betty Churcher is one of  my heroes, so I was thrilled to 
be able to watch her in conversation this afternoon with 
Chris Saines. I brought with me my two Churcher books 
in the hope of  getting them signed: my vintage 1973 
Understanding Art book and my most recent acquisition, 
Betty’s latest publication Australian Notebooks. 

Betty spoke about her love of  drawing and remarked 
that, from a very early age, she assumed everyone could 
draw with as much ease as they could see. It came as 
quite a shock, she admitted, to find out that not everyone 
could draw intuitively.

Betty spoke mostly about the key pieces of  art in Australian 
collections that have influenced her as artist, educator, 
and curator. I left the State Library feeling proud to have 
signed copies of  Betty Churcher’s publication bookends 
under my arm. 

[Daniel]

There were some great quotes being bandied around 
at Luke Harding’s talk about the issues surrounding 
Edward Snowden’s decision to become a whisleblower. 
The celebrated Guardian journalist shared many quips 
with his host, the ABC’s Paul Barclay:

‘[American identity has been shaped by the idea of] a 
lone individual resisting the dictates of  a corrupt state.’

‘...for many people of  a liberal mindset, Obama has been 
disappointing.’

‘[Snowden] did not think his plan would work as well as 
it did.’

‘They thought Snowden was barely old enough to shave.’

‘We need a new system.’

‘I wonder long it will be before we get carrier pigeons 
back?’ 
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the one page team

Alyssa Miskin is a creative writer and 
editor with a passion for beautiful use of 
language. She has a Bachelor of Creative 
Arts in writing and has recently graduated 
with a Master of Arts in Writing, Editing, 
and Publishing.

His journalism bridges ablaze, Ben 
Gordes abandoned the profession and 
became a carpenter. He is currently 
working on his novel, The Daily 
Anarchist, and wondering if society will 
ever forgive him.

Billy Burmester was born in Brisbane, 
read books and played video games for 
26 years, and then got his Masters in 
writing and editing. He likes reading, 
writing, burgers, the Internet, fixing 
problems, and you.

Caitlin Morgan is an artful dabbler who 
is rounding off her qualifications in
Psychology, Philosophy, Printmaking, 
and Photography with a Masters in 
Publishing.

Nobody has ever seen Daniel Browne. 
Some say he is the Stig. Some say he is 
Banksy. Some say he doesn’t actually 
exist. They are all wrong.

A prolific blogger, dreamer, and poet, 
Dora Hawk observes and documents 
the human condition. She collects Alice’s 
Adventures in Wonderland in between 
learning languages and defending hip 
hop.

Elise Bianchi, driven by the joys of editing 
and translation, enjoys contributing to 
One Page: Brisbane with her passion for 
language and tea and cats and space.

Jane Etherton is an avid reader with 
qualifications in Archaeology, Heritage 
Management, Tourism, Education, and 
Art History. Her love of the beach has led 
to a research project on surf writing for 
her Masters degree.

Matthew Wengert has worked as a 
researcher, tutor, and video editor at two 
Brisbane universities, and as a researcher 
for independent documentaries. He 
believes that while truth is often stranger 
than fiction, it is rarely as much fun.

Megan Porter is a part-time nurse, part-
time writer/editor, and full-time science-
fiction nerd. She is currently planning 
an awesome thesis for The University of 
Queensland to get her Master of Arts in 
mid-2014.

Stephanie McLeay misspent her youth 
and eyesight deep in a terrifyingly 
indiscriminate range of books, and now 
lays claim to a brain full of mostly useless 
facts, entirely useless fiction, and the full 
range of optic impairment.

Teagan Kumsing is an aspiring editor 
of words who has a Masters in Writing, 
Editing, and Publishing. She enjoys plain 
language and magnificent organisation.
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